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251 WHEN BLACK WOMEN SPEAK: IDENTITIES AND INTERSECTIONALITIES IN THE LIFE AND WORK OF BLACK WOMEN WRITERS IN BRAZIL

252 PUNK AND CLASS CONSCIOUSNESS IN THE YEARS OF TRANSITION: FROM THE STATE-COMMUNIST RULE TO LIBERAL DEMOCRACY IN 
CZECHOSLOVAKIA 1989-1991

253 WHAT IS IT ABOUT MUSIC THAT ENCHANTS US? A GENTLE REMINDER TO CANCEL CULTURE 

254 BETWEEN THE PLANETARY CAUSE AND CONSUMER DESIRES: REFLECTIONS ON SLOW FASHION FROM THE BRANDS OF THE CITY OF SÃO PAULO 

255 HIP-HOP FEMINISM: A REVOLUTIONARY SOCIO-POLITICAL LENS IN PORTUGUESE ACADEMIA 

256 SOUNDS IN LIMBO AND THE CULTURAL LOGIC OF UNCERTAINTY: TRANSITIONS FROM STATE SOCIALISM TO GLOBAL CAPITALISM IN POST-1989 
ROMANIAN POPULAR MUSIC 

257 DIY DICHOTOMIES: WELSH ARTISTS AT THE CROSSROADS OF LANGUAGE PRESERVATION AND COMMODIFICATION

258 THE ESTADO INTERESSANTE. A FRUITFUL SUPPLEMENT TO BRAZILIAN CULTURE IN THE 1970’S

259 PLATFORMISED KNOWLEDGE PRODUCTION: LOGICS OF VISIBILITY IN THE HONG KONG INDEPENDENT MUSIC SCENE 

260 INVISIBILITY, DETAILS AND MEMORY MAPPING: 
HOW ALTERNATIVE HISTORY CAN PROBE DIY CONTEXT 

261 FROM MYSPACE TO SPOTIFY MUSICAL PLATFORMS, DEMATERIALIZATION, AND NEW MARKET CHALLENGES FOR PORTUGUESE INDEPENDENT 
LABELS 

262 N
263 CALCIO STORICO FIORENTINO. KNOCKING FLORENCE’S HEGEMONIC HERITAGE POLICIES OUT 

264 LEVANTES: THE POLITICAL POWER OF ART IN DEFENSE OF CLIMATE JUSTICE IN THE GLOBAL SOUTH 

265 THE ROLE OF CLUB CULTURE IN THE WELL-BEING OF LGBTQI+ YOUNG ADULTS: COMPARING EVIDENCE FROM LISBON AND ROTTERDAM 

266 THE CASE OF JOSÉ MÁRIO BRANCO: ART AT THE SERVICE OF SOCIAL TRANSFORMATION 

267 ‘THIS COULD NEVER HAPPEN ANYWHERE ELSE’. BATIDA, THE NEXUS PRÍNCIPE DISCOS/FILHO ÚNICO AND THE ROLE OF CULTURAL INTERMEDIATORS 
IN 21ST CENTURY MUSIC MAKING

268 HOW DID WE BECOME THE ARTIST- RESEARCHERS WE ARE? CLUES ABOUT GENDER AND ARTISTIC RESEARCH AS A PRACTICE OF DECOLONIZATION 
OF KNOWLEDGE IN THE PERFORMING ARTS IN CUIABÁ 

269 O
270 THE CONCEPT OF DIVA IN JAZZ ON THE CASE OF SEVINÇ TEVS 

271 DIGITAL TRANSFORMATION AND THE DIY ARTIST: BALANCING ARTISTIC INTEGRITY AND ECONOMIC SUSTAINABILITY IN THE DIGITAL DOMAIN 

272 DEBATES ON GENTRIFICATION: THE CASE OF BAIXO AUGUSTA, SÃO PAULO

273 SOUNDS OF A GENERATION: MUSIC, YOUTH IDENTITY AND REPERTOIRE IN POP OFF (1990-1993)

274 WHY HAVE THERE BEEN NO GREAT WOMEN ARTISTS IN LATIN AMERICA? A DECOLONIAL APPROACH TO ARTISTIC FEMINISM 

275 DIY ACTIVITIES IN WRITING ON POPULAR MUSIC IN THE CZECH LANDS BEFORE AND AFTER 1989 

276 KING’S CROSS-POLLINATION: ART, MUSIC, CINEMA, AND ACTIVISM IN A 1980’S POST-INDUSTRIAL WASTELAND 

277 P
278 GUILLEM D’EFAK: IDENTITY AND PUBLIC PRESENCE OF AN AFRO-SPANISH ARTIST DURING THE FRANCOIST DICTATORSHIP IN SPAIN 

279 ‘LATINIDADES’ IN DISPUTE: ANALYSIS OF AN EMERGING MUSIC CIRCUIT IN BIXIGA, SÃO PAULO, BRAZIL

280 CLASH OF IDENTITIES: YOUTH CULTURES IN THE FANZINES OF MADRID DURING THE 1980’S 

281 ECOFEMINISM IN POP MUSIC: LATENCY ASPECTS OF GENDER AND ENVIRONMENT CONFLICTS

282 USING ACTIVE INFERENCE TO DESIGN SOCIAL ACTIVITIES IN TIMES OF UNCERTAINTY (CLIMATIC, POLITICAL AND CULTURAL)

283 THE MACHETE AND THE VIOLA AS DENATURALIZATION OF PORTUGUESE AUTOS



2928 284 REDIT ARCHIVE: MOCKUPS FOR A DO-IT-TOGETHER PLATFORM OF ARTISTIC AND EDUCATIONAL PRACTICES FOR ENVIRONMENTAL SUSTAINABILITY

285 ‘NOCTURNAL HETEROTOPIAS: RESILIENCE, PLEASURES, AND VIOLENCES IN CHILE’S DIY REGGAETÓN NIGHTLIFE SCENE’

286 CDA FOR A FEMINIST ‘MEDIA TRAINING’ 

287 MAKING ZINE FOR CRAFTING ANALYSIS: NURTURING STUDENTS’ REFLEXIVITY IN SOCIAL RESEARCH

288 ‘WE CAN’T PROTEST BUT WE CAN CHASE MIRROR’: FANDOM AS ALTERNATIVE DEMOCRATIC PRACTICES IN POST-MOVEMENT HONG KONG? 

289 JAZZING-UP THE PRC: SPACES OF CREATIVITY AND INDIVIDUALITY IN CONTEMPORARY CHINA

290 THE DIY CAREERS OF YOUNG CLASSICAL MUSICIANS, COMPETITION AND GENDER IN NEOLIBERAL TIMES 

291 DIY MEDIA PERFORMANCE IN PROFESSIONAL TENNIS CAREERS: TRAJECTORIES, CHALLENGES AND PERSPECTIVES 

292 DIY & FEMININE AESTHETICS – A MATCH MADE IN CLICHÉ HEAVEN? 

293 Q
294 THE JORGE LIMA BARRETO KALEIDOSCOPE - A TRANSDISCIPLINARY APPROACH TO COMPOSITION

295 RESEARCH BEIJING ROCK SCENES THROUGH WALKING: HISTORY AND MUSICAL MEMORY IN GULOU, BEIJING

296 R
297 FOR AN EVERYDAY CULTURAL RESISTANCE (OR A CRITICAL PERSPECTIVE TO CITY PLANNING) 

298 HYPERPOP AND YOUTH: HOW CULTURE INDUSTRY DEVELOPS IN THE INTERNET ERA AND UNDER WHICH FORM OF YOUTH

299 ‘REVOLUTION IS NOT A PARTY, BUT WITHOUT REVOLUTION THERE IS NO PARTY’. MUSIC, MILITANCY, AND YOUTH ACTIVISM IN ITALY (1970-1976) 

300 NOT ENOUGH FLOUR, MAKE MY ‘PIRÃO’ FIRST: IMMIGRATION, FOOD CULTURES AND SELECTIVE DEMOCRACY AMONG BRAZILIANS IN PORTUGAL

301 DIY GANGSTA-RAP CAREERS, MASCULINITY, AND THE NEOLIBERAL ENTREPRENEURIAL SELF 

302 SAARA SOUNDS: PERFORMATIVE RESEARCH AND IMMERSIVE URBAN LISTENING 

303 ROCK CAMP FOR GIRLS AS A WAR MACHINE: SHOOTING - WITHOUT AIMING - THE GENDER GAP IN THE MUSIC INDUSTRY 

304 COLLECTIVE TOXICITY: AND HOW TO GET AWAY WITH IT 

305 POP CULTURE, GENDER, RACE AND DEMOCRACY: PEDAGOGICAL EXPERIENCES, YOUTH SUBJECTIVITY AND IDENTITY 

306 REFRAMING COLLABORATION: ECO-CONSCIOUS DIT PRACTICES IN NEW PERFORMING ARTS COLLECTIVES

307 MVMET. INCLUSIVE AND ACCESSIBLE CULTURAL FACILITIES AND PUBLIC SPACES

308 PARTICIPATORY PROCESSES AND THE AESTHETICS OF GENTRIFICATION

309 S
310 ANALYTICAL ASSUMPTIONS FOR APPROACHING LUSOPHONE MUSICAL NETWORKS

311 THE POST-COLONIAL COUNTER-NARRATIVES OF THE ‘MEU BAIRRO É MINHA LÍNGUA’ (‘MY NEIGHBORHOOD IS MY LANGUAGE’) PROJECT

312 MAXWELL ALEXANDRE, THE INHOTIM INSTITUTE OF CONTEMPORARY ART AND TENSIONS BETWEEN MUSEUM INSTITUTIONS AND DIY CULTURE

313 (FE)MALE GAZE: SYMBOLOGIES AND REFLECTIONS ON THE EYE AND THE GAZE 

314 FROM XEROX TO DIY CREATIVITY: THE EMERGENCE OF PUNK-ZINES IN TURKEY 

315 DRESSED TO PUT OFF THE END OF THE WORLD: FASHION, TRADITION AND SOCIAL CHANGES IN RODRIGO TREMEMBÉ’S ATELIER 

316 DISCO FOR DEMOCRACY? COUNTERING HISTORICAL REVISIONISM AND AUTHORITARIAN NOSTALGIA IN THE PHILIPPINES 

317 DIY DISASTER COMMUNITIES: PUNK’S CRITIQUE OF 1950S DEMOCRACY AND THE ATOMIC AMERICAN DREAM

318 PHOTOCOPY TO DIGITAL: UNDERGROUND FANZINE SUBCULTURE IN TÜRKIYE 

318 ACADEMIA AND AFROBEATS: AN EXPLORATION OF THE DISSONANCE BETWEEN 

320 RHYTHMS, DIASPORIC COMMUNITIES AND THE RIGHT TO THE CITY

321 EMOTIONS IN PUNK: A STUDY ON THE PERFORMANCE OF ANGER IN THE RIO DE JANEIRO RIOT GRRRL SCENE

322 THE MULTIPLE LUSOPHONE COMMUNITIES IN PERFORMANCE IN THE COMMENTS ON TWO RAP MUSIC VIDEOS

323 DIGITAL AESTHETICS IN URBAN FESTIVALS AS INSTRUMENTS OF CITIZENSHIP AND CREATIVE PARTICIPATION 

324 AMERICAN HEATHENS’ SHIFTING RACISMS: SUBCULTURES AND THE RISE OF FAR-RIGHT AUTHORITARIANISM



29 325 IF YOU DON’T FIND IT ELSEWHERE, DO IT YOURSELF. THE GOTHIC DARK FRIDAYS OF COIMBRA 

326 WOODSTOCK 1979 - VISUAL ELEMENTS, ICONIC MOMENTS AND COUNTERCULTURE 

327 ‘CYBER ALEATORY POETRY’ OF CHINA: SHORT VIDEO RE-CREATIONS AS TACTICAL MEDIA DURING THE COVID-19 

328 CONVERGE, ‘JANE DOE’ AND THE NEW PUNK DIY PARADIGM

329 THE REAL ESTATE SHOW

330 IF THESE BARBIES COULD TALK. THE PROSTITUTE BEHIND THE SAINT

331 DOING IT OURSELVES: COLLECTIVE CREATIVITY IN 90’S PUNK, JUNGLE AND INDIE SCENES 

332 THINKING THROUGH PRACTICE: REENVISIONING KOLB THROUGH APPLIED DESIGN PEDAGOGY

333 T.
334 PEDAGOGIES OF CARE 

335 THE USE OF DIGITAL CARTOGRAPHIES TO UNDERSTAND UNDERGROUND MUSIC IN GALICIA. AN APPROACH TO ITS ADVANTAGES AND 
DISADVANTAGES

336 FIGHTING THE BEAST WITH MUSIC - REFUGEE IDENTITY RECONSTRUCTION PROCESSES - ANIM CASE STUDY 

337 YOUTUBE AS AN EFFECTIVE TOOL TO PROMOTE THE QUEER MUSIC IN VIETNAM

338 BENEATH THE PLATFORM, THE STREETS: INSTAGRAM USE IN FILIPINO GRAFFITI, HIP-HOP, AND SKATEBOARDING COMMUNITIES 

339 CONTEMPORARY RECIPROCITY: VULNERABILITY AND DEPENDENCE. THE CASE OF THE ROMANIAN ROMA 

340 TOWARDS AN ATLAS OF ANTAGONIST DISCOGRAPHY

341 TALKING DIY: A CORPUS-BASED DISCOURSE ANALYSIS OF A REDDIT COMMUNITY OF MUSIC MAKERS

342 FEMINIST WOMEN CURATORS IN 1970’S ITALY

343 ‘ESCRITÓRIO’: THE LOCAL ART SCENE THROUGH DIY IN RIO DE JANEIRO 

344 U
345 ‘YOU CAN DO WITHOUT POETRY, YOU CAN EVEN DO WITHOUT THINKING’: MICROPUBLISHING AS A PRACTICE OF WINNING SPACE FROM THE 
DOMINANT 

346 V
347 THE ‘DARK’ SIDE OF LUSOPHONY IN THE SONGS/VIDEO CLIPS ‘VERSOS QUE ATRAVESSAM O ATLÂNTICO’ (VERSES THAT CROSS THE ATLANTIC) AND 
‘GUETOS DE GUINÉ-BISSAU’ (GUINÉ-BISSAU’S GHETTOS)

348 RESISTANCE TO RESIST: POLITICS OF YOUTH CULTURES AND THE FORMATION OF POLITICAL SUBJECTIVITIES IN NON-DEMOCRATIC SOCIETIES

349 DEMOCRACY AND INTERSECTIONALITY IN DIALOGUE WITH HENFIL’S ART

350 DREAMING OF A DIY CAREER: ONLINE IDENTITY CREATION OF UP-AND-COMING INDIE BANDS IN CHINA

351 DIY, ICH AND THE MODELS OF DEMOCRACY

352 W
353 CAN YOU ASK WITHOUT TOUCHING? CULTURAL SEMIOTICS AND CULTURAL AFFORDANCES IN THE ANALYSIS OF ARTISTIC-POLITICAL REBELLION

354 TRANSITIONAL ARTS. THE MARKS AND WEAVES OF BLACK WOMEN ON THE MOVE

355 ‘EVERYTHING GETS BORING AFTER A TIME’: DEEP END AND SWINGING SEX

356 WHAT ROLE CAN UNIVERSITIES PLAY IN SUPPORTING DIVERSE MUSIC COMMUNITIES? CASE STUDIES FROM AOTEAROA/NEW ZEALAND 

357 GROUP ENGAGEMENT AND CREATIVE PARTICIPATION IN THE PRACTICE OF BOMBOS: AN ETHNOGRAPHY OF DRUMMING AND DRUMMERS IN 
NORTHERN PORTUGAL 

358 ‘NATION, NO! FRIEND FRIEND FRIEND, GOOD!’. 8TH ANNIVERSARY OF NO LIMIT AUTONOMOUS ZONE 

359 BAM! (BUBBLES, ATMOSPHERES, MATERIALITIES): A CRITICAL SOCIO-MATERIAL ACCOUNT OF INDEPENDENT MUSIC FESTIVAL SPACES IN URBAN 
CONTEXTS 

360 BLOCKCHAIN TO BLOCKCHANGE. NFTS AND DIY ENTREPRENEURSHIP IN MUSIC PRODUCTION



3130 361 X
362 PLAYING WITH THE PARTY — ARTIVIST RESILIENCE IN CHINA 

363 SINGING IN ONE’S DIY TONGUE: A SOCIOLINGUISTIC PERSPECTIVE ON CONSTRUCTED LANGUAGE IN SONG

364 Y
365 PUNK ROCK Y CERVEZA BARATA: HOW TO KEEP ON IMAGINING ALTERNATIVE PUBLIC SPACES

366 THE DEPENDENCY OF DIY CREATIVE PRACTICES: VAPORWAVE MUSIC PRODUCTION ON DOUYIN PLATFORM ECOSYSTEM

367 Z
368 THE ART OBJECT EXISTS ‘BETWEEN THE RUBBISH HEAP AND ETERNITY’ (T. KANTOR)

369 A (GROUCHO) MARXIST APPROACH TO DIY CULTURE

370 WE ARE ALL TO BE CONVERTED: PLATFORM, SPECTACLE, AND CREATIVE ACTIVISM IN CHINESE QUEER DOCUMENTARY LOVERS

371 DIGITISING ZINES: AN ATTEMPT SPREADING RESISTANCE DISCOURSE IN THE DIGITAL ERA

374  PERFORMANCES
376 TE OUÇO  

377 COVER: ECLIPSES

378 ALL WATCHED OVER BY MACHINES THAT KNOW YOUR FATE (AWOBMTKYF)  

379 DEMOCRATIZING PLAYABILITIES

380 THE DIY MIDIMBIRA AND OTHER TRADITIONAL MUSICAL INSTRUMENTS FROM MOZAMBIQUE IN AN ETHNO-DIGITAL LIVE-LOOPING PERFORMANCE

381 THE BULL AND THE VOID

382 ...I’M NOT EVEN WHERE I AM

384 MUSIC, SOUND, NOISE: AN ETHNOGRAPHIC B MOVI

385 MARC-ANTOINE LÉVAL: THE INVISIBLE POWER

386 IN MY DREAMS WE ARRIVE TOGETHER: ANTI-FASCIST ZINE-MAKING  

387 TZADEKA: BAD IS WHAT IT TAKES

388 F IS ALWAYS RED: A PARTICIPATORY MUSIC PROJECT FOR ELECTRIC GUITAR

389 ROLÊ COM OS CRIA (FIM) - IESSÊNIM DO YÊMEN

390 BEYOND MYSELF 

391 THE ROLE OF THE REVOLUTIONARY POET IN SOCIETY AND A STRATEGIC VISION FOR THE 21ST CENTURY

392 AY QUE LOCURA! VOICES FROM THE MARKETPLACE

393 WHAT DO YOU KNOW ABOUT VULVAS?

394 WIKI LOVES MÚSICA PORTUGUESA - EDITATHON

395 HOPA LIDE: AN ETHNOMUSICOLOGICAL DOCUMENTARY ON (AND WITH) SLOVAK ROMANI MUSICIANS

396 ONDE ESTÁ O ZECA?

398 I GET KNOCKED DOWN

399 BEETHOVEN AND DRUMS: INTERDISCIPLINARY DUOETHNOGRAPHY AS LIBERATORY RESEARCH PRAXIS

400 TRANSITIONAL ARTS. THE MARKS AND WEAVES OF BLACK WOMEN ON THE MOVE

402  EXHIBITIONS
403 LACUNARE BIRDS: LEGENDS AND SLITS 

405 REVOLU(SOM)

408 THE AIRING

410 FAILING UPWARDS – DUB INSTALLATION 



31 413  GIGS, LIVE ACTS, DJ SETS
414 AGGRESSIVE GIRLS

416 BALEIA BALEIA BALEIA

418 DJ CARLOS MOURA

418 DJ PAULO COUTO

418 DJ PEDRO CHAU

419 DINO D’SANTIAGO 

421 DUNSTAN BRUCE 

423 ESGAR & RODAS 

425 JOHN WILLSTEED 

427 LOLA LOLA

429 MONCHMONCH

431 VICTOR TORPEDO & THE POP KIDS

434  BOOKS
435 THE LIFE, DEATH, AND AFTERLIFE OF THE RECORD STORE

436 JOURNAL DIY, ALTERNATIVE CULTURE & SOCIETY 

437 NAKED PUNK. L’ULTIMA ACCELERAZIONE DEL ‘900 MESSA A NUDO

438 IT’S MY PARTY

439 THE OXFORD HANDBOOK OF HIP HOP DANCE STUDIES 

440 MÚSICA POP-PERIFÉRICA BRASILEIRA

441 PUNK, AGEING AND TIME

442 LOOKING FOR A KISS - THE ULTIMATE POST-PUNK BEAT NOVEL

443 VAGUE FANZINES VOLUME 1 1979 – 1984

444 INTERPRETING SUBCULTURES 

445 NOWHERE FAST: BRISBANE’S PUNK AND POST-PUNK SCENE 1978-1982 

446 ZEROX MACHINE. PUNK, POST-PUNK AND FANZINES IN BRITAIN, 1976–88
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We dedicate this book to everyone who has participated so 
committedly over the ten years of the KISMIF Conference’s existence.
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3534 KISMIF Conference (2014- ) is an international academic/cultural/artistic event based 
in the city of Porto (Portugal) and focused on discussing and sharing information 
about underground cultures, DIY practices, urban arts and other related topics. KISMIF 
focuses on cultural practices that are used to face more massive and uniform forms 
of cultural production/creation/mediation, by activating an anti- hegemonic ethos 
centered around the aesthetics and policies of the daily ‘arts of doing’.

KISMIF is, so far, the only congress in the world that analyses the theory and practice 
of underground scenes and DIY cultures as increasingly significant cultural forms in a 
global context of precariousness and uncertainty.

The year 2024 marked the 10th anniversary of KISMIF and the 50th anniversary of 
the Carnation Revolution in Portugal. In addition, remembering the recent loss of 
Howard S. Becker, the KISMIF Conference dedicated one of its thematic lines to 
scientific contributions related to the work of Becker, with the intent of recognizing the 
transformative and innovative potential of his sociological research, thus highlighting 
the importance of the concept of art worlds - amongst others - which he developed 
and which - since 2014 - has served as the motto for the organisation of this far-reaching 
international conference. As such KISMIF 2024 has played a role as a pivotal occasion of 
reunion and celebration. It will also serve as an important moment for formally launch 
the new SAGE journal DIY, Alternative Cultures and Society.

The KISMIF Conference 2024 provided a unique forum in which participants were able to 
discuss and share information about alternative cultures and DIY practices from around 
the world. KISMIF focuses on cultural practices often opposed to more conventional, 
mass-produced and commodified forms of cultural production and mediation and 
the anti-hegemonic ideologies around aesthetic and lifestyle politics that are typically 
embedded in DIY culture. KISMIF is the first, and to date only Conference in the world 
that examines DIY culture theory and practice as an increasingly significant form of 
cultural practice in a global context. The conference had a multi-/transdisciplinary 
approach, accepting contributions from academics, artists and activists involved in all 
aspects of alternative scenes and DIY cultures, and based on various methodologies - 
quantitative, qualitative, and multi-methodological analyses. The aim was discuss not 
only music, but also other artistic fields such as cinema and video, graffiti and street 
art, theatre and performing arts, literature and poetry, radio, programming and editing, 
graphic design, illustration, cartoons and comics.

Seeking to respond to the wish reiterated by researchers, artists and activists present 
at previous editions of the KISMIF Conference, the seventh KISMIF focused on ‘DIY 
Cultures, Democracy and Creative Participation’. As noted above, the seventh edition of 
the KISMIF Conference signed two decisive milestones: the first, the KISMIF Conference 
completed ten years of existence; the second, was connected to the celebration of the 
50th anniversary of the end of the dictatorship in Portugal. These two milestones also 
marked the thematic relationship with democracy and creative participation - two 
themes guiding the KISMIF Conference. In this way, the KISMIF Conference sought 
to launch the questions regarding the ways in which art, culture and creativity can be 
interpreted as a political act, thus facing the existence in contemporary times of multiple 
forms of intervention and resistance that, in turn, are associated with emerging modes 
of DIY.

Democracy today has been facing dilemmas that challenge its legitimacy, from 
voluntary and forced migration, to economic, social, political, and cultural crises, war, 
and environmental crises, among others. However, what the literature shows us is 
that the active involvement of citizens in the reflection, contestation, and resolution of 
these dilemmas is fundamental for the prosperity of the democracy that is attentive 
to the needs of contemporary societies, as well as necessary for the rupture with the 
advance of authoritarian ideologies. Therefore, we have argued that democracy and 



35 creative participation, in contemporary times, have the capacity to change experiences, 
situations and practices; in fact, it is enough to take as an example the manifestations - 
virtual and physical - that have emerged in relation to the advance of the extreme right 
in Europe (Italy, Spain, etc.), as well as in relation to the growing environmental crises 
(forest fires, heat waves, global warming, deforestation, etc.).

At the same time, DIY cultures are also relevant, since they have been playing a role 
of contestation in international socio-history, as well as being seen - especially in 
the academic field - as a practice capable of intervening at the local, national and 
international level, on various aspects that intersect with the problem of democracy 
and creative participation, from economic development, social and spatial justice, 
environmental impacts and technologies. In fact, in order to encompass a complete 
and intertwined view of these three themes (DIY Cultures, Democracy and Creative 
Participation), proved necessary a (truly) interdisciplinary, technologically democratized 
approach, in which creative participation, democracy and DIY cultures take on a 
prominent role as tools for inserting academia into relevant contemporary debates 
and stand out for being central tools for social change.

In 2024, KISMIF’s scientific programme was also accompanied by a diverse offering of 
social and cultural contents, characterised by a series of artistic events with a special 
focus on the democracy, participation and citizenship. The aim is to provide a unique 
experience in terms of transglobal and inclusive DIY cultures and creative participation. 
The Conference had a wide range of artistic and academic activities aimed at these 
two moments of celebration. All editions of the KISMIF Conference also offer a summer 
school/ advanced seminar, where participants can discuss/analyse in more depth some 
specific issues around these themes.

Each edition of the KISMIF Conference consists of a diverse social and cultural program 
formed by a set of artistic events, with a focus on underground music and its artistic 
expressions. It is intended, therefore, to provide all participants with a unique sensory 
and scientific experience in terms of global DIY cultures. 

Paula Guerra and Andy Bennett
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9 ‘DETACHED YOUTH WORK’: ORIGIN AND GROWTH OF 

STREET EDUCATION WITH INFORMAL YOUTH GROUPS
Tommaso FARINA, Department of Education, Cultural Heritage, and Tourism, University of 
Macerata, Italy

	× Abstract
Among contemporary educational practices with young people, Street Education is 
one of the possible approaches for planning interventions and deal with adolescents. 
Nevertheless, Street Education comes from the experience of detached youth work. 
The term entered professional vocabulary in pedagogy and social work fields between 
the 1950s and 1960s. At that time, in the United Kingdom, wide groups of the youth 
population were considered ‘detached’ from traditional society. The most widespread 
concern among policymakers was that young people were gradually fleeing social 
control. For this reason, organizations and national institutions in Britain considered of 
primary importance to find new methods of social work, with a firm aim: to re-connect 
with young people in their everyday life contexts, linking back to experiences, languages, 
and relationships with which adult figures of reference – parents, educators, politicians, 
role models – where no longer in contact. This moment in history of social work can be 
identified as the origin of detached youth work and street education practices. Taking 
the good practices already in use in the U.S. as a starting point – in particular, the ones 
used in the metropolitan area of NYC in the same period – detached youth work and 
street education became a solid methodology developed through to the present days 
in most of European countries, at the same rate as the youth policies promoted by 
the European Council, representing a unique way to work with young people bringing 
together the social and physical dimensions of public space.

Keywords: detached youth work, social work, street 
education, informal groups, adolescence.
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