Abstract
Narrating Capitalism examines Charlotte Riddell’s little-known business novels, contextualising them in light of a) the space, culture, and practices of the City and of business more generally; b) the affective work of the Victorian novel; c) current critical reflections on ‘Economic Woman’ and the complex relation between finance and fiction.  A prolific writer, Riddell explored several fictional subgenres, from ghost stories to novels of Irish life. But in the middle decades of the nineteenth century it was her “wonderful and fearful knowledge of matters financial”(as one reviewer put it in 1885) that became the trademark of her novelistic art. Riddell’s reputation declined quickly soon after her death. Only some of her ghost stories have been restored to print in modern editions. My book advances a new assessment of the texts that made Riddell famous in the nineteenth century as the ‘novelist of the City of London’. To appreciate the historical and literary significance of her imaginative commitment to the London business world, I offer close analyses of her novels, paying attention to a) contemporary responses to her works; b) the narrative and rhetorical strategies that preside over Riddell’s symbolic negotiations with nineteenth-century economic ideas and practices; c) the dual focus on work and home, business and domesticity which constitutes the key feature of Riddell’s take on the emotional regimes of Victorian capitalism. The book is divided into two parts. Part one introduces the broader cultural context within which Riddell’s novels are situated. Focusing on business manuals, memoirs, commercial biographies and essays, the chapters in Part One discuss Victorian constructions of the business ideal and the changing cultural status of the City of London, thus laying the groundwork for succeeding chapters.  The second part contains in-depth analyses of Riddell’s financial fictions: Too Much Alone (1860), City and Suburb (1861), George Geith of Fen Court (1864), The Race for Wealth (1866), Austin Friars (1870), Mortomley’s Estate (1873), The Senior Partner (1881) and Mitre Court (1885). In these novels, Riddell defended business and the City as valid literary subjects, carving for herself a position of cultural authority by stepping boldly into what was considered a prevalently masculine domain. The distinctive feature of her writing, I argue, is the imaginative exploration of the interconnections between the intimate and the commercial, business and domesticity. Her novels typically revolve around a double axis, showing how private and public concerns mutually define each other. Money and love are, of course, central preoccupations in a vast array of nineteenth-century novels. What makes Riddell’s fictions stand out is the expanded scope of her urban realism, which includes areas of human experience other authors avoid. This referential inclusiveness poses formal and ideological problems to which the novels offer different imaginative solutions. The documentary effect of Riddell’s texts is pronounced, but much of the affective work they perform is contingent upon the shape of her narratives and the style of her prose. By paying close attention to these features, the book seeks to understand how through the form-giving power of fiction Riddell mediates the vexed encounter with the promises and challenges of commercial modernity

